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what makes
a plan more
evocative or
expressive?

what
makes
something
banal?

why a plan
needs to be
evocative?

why is there
such a
difference
felt?

why can't
people

connect to

the house?

do we
really need
something
like this?

so | started to
search

answers for
my questions

is there any
other plan

which is felt
similarly?

why today
most
apartment
plans feel the
same?

how can |

design an

evocative
plan?

can | make
a plan
more

evocative?
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fig 4

The plan on the right has different functions placed around the corridor, which makes it more
active. Things like placement of a common bathroom itself allows more activities or more use of
the corridor itself. Also the connection between both the semi private spaces of the house is the

corridar itself

Whereas on the left hand side plan, the corridor seems like a dead space devoid of activities itself,
as its functions reduces to connect most private and most public sphere of the house and not
anything else.

does mare
activities

allow more
spatiality?

what hap
when an
apartment has
2 entrances to
it?

how
of the

arole in this?




what is threshold in an apartment?

The way the entrance into the house happens?
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"From her chair, my
great-grandmother not
only commanded the
view of the street and
entryway to the
building from the
window on her left but
also of the threshold to
the apartment itself L _ is it defined by a space?
with a direct line of sight ' '
to the front door on her e

or like in the case of plan A,

i n . - =i Ly
I'Ight. QOO e L e R the orientation of the furniture with
respect to the entrance?
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low degree of
affordances?
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r of adaptability

not
expressive
s
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what is not expressive? why it not
expressive? what elements?
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HAough plaster texture allowing certain kind af sctivities
estabishes a conrection

over
simplified?

what is so simplified?

v +
visual
circulation )
connection

toel Kota stone Nleoring during the summer aftemnoon in s
closed dark room { seiid wooden windiow shutters)




this can also be seen how
plans are in form.. linear or
square and openings are
articulated to see outside
world but not the outside of
the house itself

the plan on the right, by just
having an L shaped
configuration opens up the
possibility of the same

fig13 fig 14
plan?




"An open kitchen, that's also nice,
because . .. when | am in the kitchen
... and the whole family is here, you
are so shut away . . . it's not so
pleasant."

what if the person from ked to compare
both t

from who's perspective is the plan being
is it because the plan on the right here is typical and
to the left atypical? read?

what exactly is the aspect which makes us feel something a typical?

Yet the visual relationship between
‘=t kitchen and living room is the reason what role does a kitchen play in it?
j others do not favor an open kitchen.
Another woman added, pans
scattered all around, dirty plates, and
dishes piled up "for everybody to
look at" gave her an
unpleasant feeling.
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Analysis of a ‘ HOME*

a home is a home because it e - :
: t i8 proposed chapter o analyse a ' HOME
blurs the line between the self finesions and see whas apartments shonld be allocated bth in e
and the surroundings, and The Psychology of lnrge houses, to fulfil them.
challerges the line we try to Home: Why Where You

Live Means So Much
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where we are.
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what role does a kitchen play in it? -

is the same home evocative from a housewife perspective? -~

will generalising them create a new typical? --

What if both the plans are seen as a set of spaces which fulfill
specific functions, then which one defines more appropriately the
meaning of home?

What is a home? Is it a feeling, a habit, a set of relationships or a
combination of materials and floor plans?

how can we design to cater these things?

Is home limited to the these physical boundaries?

ahome is a home because it L.

and the

blurs the line between the self

is it the architecture or much more than that?

what it means to belong?

is it because the plan on the right here is typical and to the left | _

atypical?

whatif the person from New York is asked to compare both the
plans?

from who's perspective it is compared from?
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the line we try to
draw between who we are and
where we are.

ings, and he Psy of
Home: Why Where You
Live Means So Much
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Home is where the art
is
o Artist lan Strange turns decrepit
itis suburban homes into art. Using paint

he interrogates our concept of home
and the narratives we build around it. In
this talk, Strange discusses the creative
and personal impulses beh,

materiality  experiences  weathers.

Homing and unhoming:

taxonomies of living
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what causes the feeling of the home?

what is a home?

people are not able to
connect to the house

the degree of
connection to the
house is less

The way the entrance into the house happens?

5o then the question arises that why is there such a difference felt in

both the house plans?

ikept it at the other end of the corridor? will it make a
difference?

what if | changed the location of the kitchen in Plan B, and

-~ -does more activities allow more
spatiality?

what happens when an apartment has 2 entrances to it?

corndor tsef

nyihing e,

why is there such a difference felt in both the
house plans?
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Do you terrazzo?

what makes something
banal?

lack of a narrative?

degree of adaptability

what is not expressive? why it not
expressive? what elements?

what is so simplified?

dependent.co.uk

Terrible architecture is
making you depressed

small, medium, big?

Voluminous?

distorted space?

Felatlonship between space and mood

variations of scale of spaces?

Rough plaster tXure Alowing cerian Knd of civiles

establshes a connection

ool Kota stone isorng during the summer afternoon na
. dark room (sold wooden window shutters)

circulation in
modern vs
vernacular

moller house, adolf loos

where is archtecture in this house? or any house?

why are aspects like scale and prortion or materiality

not considered in a design?

what factors restricts a person to connect to

ahouse?
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can these factors be generalised?

“From her chair, my
great-grandmother not
only commanded the
view of the street and
entryway to the
building from the
window on her left but
also of the threshold to
the apartment itself
with a direct line of sight
to the front door on her
right. "

whatis threshold in an apartment?

or like in the case of plan A, it simply the orientation of the
furniture with respect to the entrance

is it defined by a space?

is there a threshold in plan A?

how threshold adds to the spatiality of the house?




